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Ouchttyactt (propriety) consists in opening a work In a!
vigorous but unexcited way. Sankhep'a consists In expres-
sing max! in u in sense witli the minimum number of words.
Yavatartlia consists in using only as many words as are
tiece.ssary to convey the meaning, Without even a word
too much o'r too less. AbKivyatkti signifies expllcltness or
directness in at literary composition'. This expficitftess In
conveying the meaning Is due to either of the three powers"
of a word, which are known as VachakatVst, Lakshana, and
Vyanjakatva. In other words, a word is eithet a Vachaka,
& Lakshanika, or a Vyanjaka. A word generally assumes
tlie meaiiing of anbther, Inorcter. Id help the general con-
veyance of meaning (Akshepa). The meaning Is either
Msikhya (principal), Oupacharika (secondary), or Paribhaslkai"
(technical). Abhidha (denotation or the literal power tit sense*
t>f a word) conveys to the tinderstandldg, the riieaning which!
belongs to the word by co'rtiifcon convention; While Sanketai
signifies that which primarily riiade It a word at all, L^kshaina
denotes the power of sL word to signify the probable arid po-
pular (Prasiddha) meaning. In cxclufsiori of Its printary accept-
ance, which Is absurd or Improbable under the circumstanced
Lakshana Is divided Into two classes, such as the Suddhaf
and the Go'una. The former Is again grouped under tv^d sub-
h'eatds^ such as" the Lakshana (proper) and the Up'adanani.
The Lakshana has been defined before* while the Upadanairf
signifies the case in which a wo'rd gitfes tfp" Its' o'wn meaning;
and assumed that of artother, in otder to help co'riteylng the"

..* The  aphorisms of Rhetoric, as contained in the Kavyaprakasiia,

were first tonstructed by the sage Bharata, on  the basis of the rules

laid  down   in 4 the ^reseivt  Fiiranam.   Mam'mata  Bhattas  the famous'
Ehetorist, thus defines Lakshana Jit his Kavya Pra'kasha.
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